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UNIT 3: LATINX FILM ANALYSIS 
 

This assignment tasks you with analyzing a single shot from the 1936 film Redes (Dir. Emilio Gómez 
Muriel & Fred Zinnemann). A collaboration between México and the United States, Redes explores 
the relationships between the working class and the ocean, and remains a landmark example of 
LatinX cultural production. By engaging with this film at the level of a single shot, we will develop a 
rigorous understanding of how LatinX directors have historically politicized aesthetics, rather than 
aestheticized politics.  
 

Role Audience Purpose Genre Rhetorical 
Situation 

Film critic; 
humanities 
student 

Interested 
professional/ 
scholarly 
audience 

To articulate how the 
composition of a given 
work of art generates 
meaning. 

Shot Analysis 
Essay 

(1) To describe, with 
all due precision, 
how the shot is 

composed; and (2) 
to analyze how all 
the choices (re: 
framing, blocking, 
mise-en-scène, 
lighting, 

and the lens etc.) 
shape the event we 
see. 

 
      
      

          
          
         
          
          
 
Throughout this assignment, we will be following the work of Dr. Frances Aparicio, who 
conceptualizes “Latinx Studies not as a discipline but as a field of study and intellectual community 
that, inspired by the political and social mobilizations from the 1960s and 70s, produces decolonial 



and alternative knowledges that aim to relocate the lives and struggles of U.S. Latinx communities at 
the center of our epistemologies.”  
 
[Aparicio, Frances R. “Latinx Studies: Notes From An Emerita.” The LatinX Project, 2021, 
https://www.latinxproject.nyu.edu/intervenxions/latinx-studies-notes-from-an-emerita] 
 
It's vital that you understand that this assignment does not represent an invitation to get 
inside the director’s head (i.e., to psychologize the filmmaker) or to discover some kind of 
documented justification for the shot. Rather, your task is to consider the ramifications of those 
choices. How do the formal elements at play (the distance, height, and vantage of the camera; the 
composition of the frame; the movement of the figures; the quality of light) convey this event? Your 
objective is to consider the effects of these choices: how do the formal elements of the shot 
collectively shape this narrative moment? 
 
In the “Unit 3: Humanities” folder of our shared Google Drive you’ll find: 
• A clip of the assigned shot 
• A longer clip of the full sequence in which the shot appears. 
• A sample shot assignment from a previous semester. 
 
 
Feeder 3.1 Due by 11:59 p.m. Sunday, November 9th: 
Provide the draft of a thesis statement that contains your argument, listing the formal elements of 
composition that you will be analyzing. 
 
Feeder 3.2. Due by 11:59 p.m. Thursday, November 20th: 
Provide an outline of your final paper.  
 
Unit 3 Final Project due by 11:59 p.m. Tuesday, December 2nd 
 
 
Additional Information: 
 
For this assignment, you need to formulate a sharp thesis statement—to make a claim—in your 
opening paragraph, and along these lines I want to try to head off certain inclinations that will 
inevitably detract from your paper: 
• There’s no world in which a compelling thesis ever argues that something is good, bad, or even 
brilliant; these aren’t claims about which you can make a persuasive argument, and they certainly 
don’t serve the analysis we’re asking you to undertake. Moreover, the broad assertion “the formal 
elements (framing, composition, lighting, lenses etc.) contribute to the shot” does not amount to an 
argument: you’ve repeated the presupposition of the assignment when, in fact, your job is to explain 
how these elements shape meaning and to elucidate that meaning. 



• Don’t mistake summary for analysis. 
• There’s no single “right” answer to this assignment, but there are undoubtedly better and worse 
answers—as well as wrong ones (for instance, if you misconstrue formal elements, misuse terms, or 
don’t accurately describe what’s on screen). 
• In addition to the visual elements of the shot, you might also consider the audible elements. 
• Finally, please resist any impulse you might feel to begin the essay by generalizing about cinema or 
about framing (your first sentence should be about the film itself). Avoid unsupported (or 
unsupportable) abstractions and, instead, attend to specific and 
concrete details. 
 
How to Format Your Paper: 
• The paper should be no more than 1000 words. 
• Your font: times new roman 12, with standard margins on each side. 
• Spacing should be no more than 2 (double spacing) and no less than 1.5 (space and a half). 
• No title page. Just include your name, and ENGL 104.016 at the top left of the first page, followed 
by the title of the paper, centered and in quotes. 
• The titles of films (and books) should be italicized. 
• Don’t include any images from the film. 
• You do not need a bibliography: apart from quoting dialogue from the film, there’s no need to 
quote (or look at) outside sources. Moreover, you do not need to provide minutes/seconds from the 
film for quotes etc. 
 


